
 

Title:Title: Stenciling: Symbolism & Street Art 
 

 
Grade Level: High School 
Time needed: 90min 

 
Students will create stencil images inspired by an important location in their lives. They will learn how to translate an image into a successful 
stencil for use in spray painting (or alternative methods). The artist will need to consider shape placement and creating bridges in their design. 
 

 

 
SPECIAL PRE-INSTRUCTION PREPARATIONS 

• Instructor will prepare an example product and have step-by-step photos of the process to provide a visual resource for students. 

• Students (if done in a classroom) will be asked to bring in several images to use as inspiration for their stencils 

 

Common Errors or Misunderstandings 

 

• One of the most common errors is not bridging islands in the design. If the artist cuts out a circle, the inside of the circle will drop from the 
design. Creating bridges in the design to connect the stencil together and preserve shapes is important. 

• This problem will be addressed in the demonstration and students will be asked to check each other’s work for possible mistakes before 
cutting. 

NATIONAL STANDARDS 

 

1. CREATING: 
VA:Cr1.1.Ia 
Use multiple approaches to begin creative endeavors. 
VA:Cr2.2.Ia 
Explain how traditional and non-traditional materials may impact human health and the environment and demonstrate safe handling of 
materials, tools, and equipment. 

2.   PRESENTING: 
VA:Pr4.1.IIa 
Analyze, select, and critique personal artwork for a collection or portfolio presentation. 

3.  CONNECTING 
VA:Cn11.1.IIa 
Compare uses of art in a variety of societal, cultural, and historical contexts and make connections to uses of art in contemporary and 
local contexts. 

UNIT LEARNING OBJECTIVES 

As a result of this lesson, students will be able to: 

1. TLW analyze and discuss the use of shape, layering and visual metaphor in works by street artists such as Banksy, Franco “Jaz” Fasoli, 
and Miss Van. VA:Cn11.1.IIa 

2. TLW create a small practice stencil experimenting with different shapes, layers and cutting techniques. VA:Cr1.1.Ia, VA:Cr2.2.Ia 
3. TLW generate a brainstorm list of 3 places that are important to them and 6 images or objects – 2 per location - associated with those 

locations. VA:Cr1.1.Ia 
4. TLW sketch a preliminary design for their stencil using an image from their list, considering the idea of shape and shadow covered in 

the demonstration. VA:Cr1.1.Ia 
5. TLW separate their design into necessary layers, drawing each on a separate paper, analyzing the shapes of light and shadow needed 

to successfully portray their image. VA:Cr1.1.Ia  
6. TLW draw the design for their final stencils on sheets of acetate, recalling and giving attention to the concept of bridges and islands 

discussed in the demonstration. VA:Cr1.1.Ia 
7. TLW check their partner’s work for possible errors, giving their partner constructive feedback on the aesthetics and practica lity of their 

design. VA:Cr1.1.Ia, VA:Pr4.1.IIa 
8. TLW finalize and cut out their design using an x-acto knife, implementing safe cutting technique. VA:Cr1.1.Ia, VA:Cr2.2.Ia 



9. TLW create 5 clean prints using their stencil(s) and spray paint (or alternative method). VA:Cr2.2.Ia 
10. TLW reflect on their artwork and the work of others through a gallery walk and brief written reflection. VA:Pr4.1.Ia, VA:Cn11.1.IIa 

  
 

TEACHER MATERIALS 

• Screen for presentation 

• Presentation files and photos 

• Sketch paper 

• Spray paint* OR  

• Watered-down acrylic in Spray bottles 
OR 

• Printing Ink and rollers 

• Acetate 

• Cardboard to spray/roll on 

• X-Acto Knives 

• Cutting mats 

• Pencils 

• Sharpies 

• Heavier stock paper for final prints 
 
*If using spray paint, spray booth or 

outdoor space will be needed. 

 
STUDENT MATERIALS 

• Sketch paper 

• Spray paint* OR  

• Watered-down acrylic in Spray bottles 
OR 

• Printing Ink and rollers  

• Acetate 

• Cardboard to spray/roll on 

• X-Acto Knives 

• Cutting mats 

• Pencils 

• Sharpies 

• Heavier stock paper for final prints 

 
ARTISTS IN CONTEXT 

Key Artists  Banksy, Miss Van, Regan “Ha-Ha” Tamanui, Franco “Jaz” Fasoli, Roy Lichtenstein, Blek le Rat 

Key Artworks Cueva de los Manos, 7300 BC 
Banksy, Armored Dove, 2007 
Miss Van, La Symphonie des Songes, 2016  
Jaz, The weight of the history, 2014 
Roy Lichtenstein, Crying Girl, 1963 

Key Critical 
Questions 

1. What meaning can you find in the image? 
2. How many layers would you need to create this image? 
3. Does the artist use complex or simple shapes? Does that make a difference? 
4. Would this image work at a different scale? 

 
VOCABULARY AND LANGUAGE ACQUISITION 

Vocabulary Include ALL words as well as definitions for all terms related to this lesson that you will emphasize. Remember to 
think about age-appropriate language when wording definitions. 

Discipline Specific (Syntax) Academic 

• Stencil - a thin sheet of cardboard, plastic, or metal with a pattern or 
letters cut out of it, used to produce the cut design on the surface 
below by the application of ink or paint through the holes 

• Island - independent parts inside of a cut-out hole 

• Bridge - the ligatures that make the island able to exist floating inside the 
cut-out hole 

• Visual Metaphor - the representation of a person, place, thing, 
or idea by means of a visual image that suggests a particular 
association or point of similarity 

Language Functions analyze, compare/contrast, critique, describe, interpret, question 

Language Modes Reading Writing Listening Speaking 

 •  • Students will create a 
brainstorm list and write 
a written reflection after 
finishing their artwork. 

• Students will listen to 
the teacher during the 
presentation and 
demonstration. They 
will listen to their peers’ 
feedback and be 
respectful during the 
gallery walk. 

• Students will participate 
in group discussion, 
responding to questions 
from the teacher as well 
as offering ideas. 

 
ACCOMODATIONS FOR SPECIFIC DIVERSE LEARNERS 



Enrichment and Extensions 

• Advanced students can experiment with increasingly complex images. Take note of images in your daily life that could be stenciled. How 
would you design the layers? Would you use stylistic or exact/realistic shapes to portray it? What other images could you add or juxtapose to 
give the image more meaning? 

Activity for Early Finishers 

• Students can print on different backgrounds. Students can experiment with the scraps of their stencils to create negative versions of their 
designs. If students are willing they can swap stencils and create compositions using the work of their peers in combination with their own. 

 
OBJECTIVE-DRIVEN ASSESSMENTS 

Describe the tools/procedures that will be used in this unit to monitor students’ learning of the lesson objectives. Attach/paste a copy of the 
assessment and evaluation criteria/rubric at the end of the lesson where the assessment will take place. 

Lesson 
# (s) 

Objective 
# (s) 

Informal 
or 

Formal? 

Description of 
Assessment 

Modifications to Accommodate 
All Students 

Evaluation Criteria: What evidence of 
student learning related to the learning 
objectives and central focus does this 

assessment provide? 

 1 Informal During discussion: 
Does each student 
participate or offer 
information? 
Do any students seem 
unclear on the key 
concepts? 

• Students who do not feel 
comfortable sharing with the 
group can share privately with 
the instructor or submit written 
comments. 

• This assessment provides evidence that 
students are thinking critically about 
imagery and understand symbolism and 
visual metaphor. 

 2 Informal In observing the 
work: Did the student 
create a practice 
stencil? Does the 
stencil show multiple 
techniques and 
layers? 

• Students who struggle with 
motor skills can be given 
alternative materials/tools to 
work with, ie. Poster board and 
assistive scissors 

• This assessment provides evidence that 
the student understands the layering 
process and can manipulate the 
necessary materials. 

 3 Informal In observing the list: 
Is the list thoughtful 
and thorough? 

• Students who are having trouble 
focusing can share directly with 
the instructor. 

• This assessment provides evidence that 
students are connecting concepts and 
images. 

 4 Formal In observing the 
work: 
Did the student create 
sketches to plan their 
design? Do the 
sketches show 
attention to shape and 
shadow? 
 
Included in Grading 
Rubric 

• Students who are struggling 
with the concept of shape, 
shadow and light can be given 
reference images to work with 
or be given one-on-one time 
with the instructor. 

• This assessment provides evidence that 
students are putting thought into their 
design and are capable of planning 
ahead. 

 5 Formal In observing the 
work: 
Did the student use 
multiple layers? Do 
the layers work 
together to create an 
image? Did the 
student think about 
light and shadow? 
 
Included in Grading 
Rubric 

• Students who are struggling 
with the layering process can be 
given more time or conference 
time with the instructor. 

• This assessment provides evidence that 
the student understands shape and 
contrast. 



 6 Formal In observing the 
design: 
Did the student bridge 
any created islands? 
 
Included in Grading 
Rubric 

• Students who are not 
understanding the concept of 
islands/bridging can be given 
one-on-one consultation with 
the instructor for their design. 

• Students who struggle with 
motor skills can be given 
alternative drawing tools. 

• This assessment provides evidence that 
students understand the concept of 
islands/bridges and are thinking 
proactively. 

 7 Informal In observing 
discussion: 
Are all students 
participating? Does 
the student give 
thoughtful feedback? 

• Students who truly do not feel 
comfortable sharing with a 
partner can share with the 
instructor. 

• This assessment provides evidence that 
students can think critically about others’ 
work and provide constructive, respectful 
feedback. 

 8 Informal In observing the 
process: 
Is the student using 
materials safely?  

• Students who struggle with 
motor skills can be given 
alternative cutting tools. 

• This assessment provides evidence that 
the student can safely and effectively 
use classroom tools. 

 9 Formal In observing the 
work: 
Does the student have 
at least 5 clean prints 
of their design? Did 
they work to correctly 
align their layers? 
 
Included in Grading 
Rubric 

• Students struggling with the 
printing process can be given 
extra time. 

• This assessment provides evidence that 
the student understands the printing 
process and can effectively use 
classroom tools. 

 10 Informal 
and 
Formal 

From gallery walk: 
Does each student 
participate during the 
walk? Do they offer 
comments on each 
other’s work? 
 
From reflection: 
Does the student 
reflect on their work or 
process? Does the 
student understand 
the key concepts? 

• Students who do not feel 
comfortable sharing can share 
privately with the teacher or 
share with a peer. 

• This assessment provides evidence that 
the student is able to participate in a 
discussion and appropriately reflect on 
their work and the work of others. 

 
REFERENCES 

Cueva de los Manos. http://whc.unesco.org/en/list/936 
Banksy. http://reinterpellations.web.unc.edu/about/banksy-armored-dove/ 
Miss Van. http://missvan.com/outdoor/ 
Jaz. https://graffitimundo.com/artists/jaz/ 
Regan Tamanui. http://www.theblenderstudios.com/regan-profile.html  

 
* Developed and written by Darcy McGuire, Art Education, The University of Iowa, 2018* 

 

INSTRUCTIONAL STRATEGIES AND LEARNING TASKS DAY / LESSON 1 
Launch Instruction Methods 

• Introduction (10min) 
“What are some examples of street art you have experienced?” 

• Presentation 

• Analysis 

http://whc.unesco.org/en/list/936
http://reinterpellations.web.unc.edu/about/banksy-armored-dove/
http://missvan.com/outdoor/
https://graffitimundo.com/artists/jaz/
http://www.theblenderstudios.com/regan-profile.html


Teacher will lead a discussion of street art and the use of visual metaphor. Using the works 
of street artists, such as Banksy, Franco “Jaz” Fasoli, and Miss Van, students will be asked 
to analyze the use of visual metaphor and describe the layering and shape techniques used 
in their art. 
 
Brainstorm (5min) 
Students will be asked to generate a list of at least 3 places that are important to them. 
These places can be literal, physical places or perhaps dreamworlds or fictional locations. 
Ask the students to think of places that have deep meaning, that have changed or shaped 
them. They will then generate 6 ideas for objects or images (2 for each place) that relate to 
those locations. They can choose their final design from this list. 
 
Warm Up Activity (10-15 min) 
(Would be done in classroom setting, not in workshop) 
Students will be given 2-3 small sheets of acetate to practice creating stencils and get used 
to the materials. Students will be encouraged to select a small, simple object to portray, ie. a 
cherry or star. Teacher will guide students through problems that arise as they create their 
practice stencils. This is a time for experimentation, so students will be allowed to work 
together, and these stencils do not have to be perfect. 
 

• Whole Class Discussion 

• Q&A 

• Small Group Work Time 
 

Instruction Instruction Methods 

• Demonstration (15-20min) 
The teacher will demonstrate the following steps: 

1. Separating a design into layers 
Show students reference photos of images that have been separated into shapes. 
Demonstrate tracing the outline and the shadows of an image. Discuss creating 
common shapes to easily align your layers. 

2. Cutting a stencil 
Demonstrate good cutting technique. Rotating your acetate or cutting surface rather 
than your cutting tool can help with cutting curves. 

3. Printing a stencil 
The chosen printing method will need to be demonstrated. The stencil should be 
taped down to prevent shifting. If using spray paint, the surrounding area around the 
stencil will need to be covered to prevent spray back. Students should spray in even, 
steady strokes so there is no puddling. 

4. Adding a layer 
Demonstrate how to align your new layer with your already printed shape. 
 

• Studio Work Time (40-50min) 
 

Set Up: 
Small sheets of acetate will be set out for the warm up. X-acto knives will be handed out after 
safety talk. Students will come up to get full sheets of acetate after finalizing their designs. 
 
Art Production Time: 
Students will apply the process viewed in the teacher demonstration, including the peer review 
of their designs. 
Teacher will be available for questions and guidance through the process. Students are 
encouraged to talk freely to discuss strategies and methods. 
 

• Clean Up (5-10min) 
Students will clean up and throw away any scraps, saving any scraps of acetate that are large 
enough to be reused (size of your hand). All materials will be returned to where they came from 
and students are responsible for wiping down work areas to clean up any ink or paint. 

 

• Whole Class Instruction 

• Demonstration 

• Individual Work Time 

• One-on-one Instruction  

• Q&A 

Structured Practice and Application 



How will you give students the 
opportunity to practice so you 
can provide feedback? 

• Opportunity for Independent Practice:  
Students will work individually or in small groups during the warm up activity creating practice stencils. This 
will allow for any preliminary feedback or clarification on concepts and processes. 

• Supplemental Texts:  
http://globalstreetart.com/  

How will students apply what 
they have learned? 

• Students will learn how to create successful stencil designs and create a design that is meaningful to them or 
someone close to them. It should incorporate visual metaphor or symbolism.  

How will you determine if 
students are meeting your 
intended learning objectives? 

• Assessment  

• Formative:   
In observing the students designs, check for islands and bridges. Talk with the students about the thought 
behind their design. Does it include symbolism or visual metaphor?  

• Summative:  
Grading Rubric 
Did the student brainstorm/generate ideas? Was the student able to successfully create 5 prints? Are the 
layers aligned? Does there appear to be use of visual metaphor or symbolism? 
 
Students will also write a short paragraph reflection about their work answering the following questions: 
“What were some challenges of this process? What do you like most about your final product?” 

 

Closure Instruction Methods 

• Lesson Closure (5-10min) 
Have students pair up with a new partner. In a peer sharing session, have them discuss the 
following: 
If you saw your partner’s design in a public place (on a building, a train, etc) what would it 
mean to you? How does your interpretation differ from the artists’ meaning? Which one is 
correct? 
Would it mean something different in a different location? 

• Review/Reflect 

• Peer Share 

• Q&A 

 

http://globalstreetart.com/

